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* ADVERTISING: (250) 721-8704 CFUV °, 
FM 102 on air requests: (250) 721-8700. ‘ 
BUSINESS: (250) 721-8607. WEBSITE/ REAL 
AUDIO STREAMING CFUV LIVE at 
www.http://cfuv.uvic.ca. OFFBEAT welcomes 
your feedback and comments. Please write letters. 
to the editors c/o CFUV FM 102 and include your 
full real name, phone number or email. Reviews, 
articles, graphics, photographs are welcome but 
will only be returned by a SASE. OFFBEAT 
reserves the right to edit submissions for length 
and clarity. Opinions expressed in OFFBEAT are 
the sole responsibility of the authors and do not 
necessarily reflect the opinions of OFFBEAT, 
CFUV FM 102, or the university of Victoria 
Student Radio Society. Send submissions on disk 
(simple text file) to: OFFBEAT/CFUV University 
of Victoria PO Box 3035 Victoria, British 
Columbia V8W 3P3. Deadline for submissions 
is the 15th of every month. OFFBEAT copyright 
2002 by the UVIC Student Radio Society. All 
Rights Reserved. OFFBEAT publishes one metric 
tonne monthly, free of charge, as a listener's 
guide to CFUV FM 102 and _is distributed 
throughout Vancouver Island, in Vancouver and 
beyond. CFUV FM 102 operates on 2290 watts 
and broadcasts at 101.9 FM and 104.3 on cable 
in Greater Victoria, Sooke, and the Western 


382-8422 
Lyle's Place has moved up 
the street to 770 Yates, beside 
the Odeon theatre 
still Victoria's Finest Selcetion 
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| soe Communities, Vancouver Island, the Gulf Islands 
of N ew and Used CDs and the Sunshine Coast. CFUV FM 102 js a 
, Be gel: igs : campus/community radio station that provides 
You can still find us alternative music of all genres and public affairs 
mien issues. A one year subscription to OFFBEAT is 
at 711 Goldstream $20 ( to help offset costs, postage, etc.) Cheques 
478-9272 et or money orders should be made payable to 
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"Offbeat would like to apologize to - 
several writers who were not duly 
credited for their work, published in 
the October Issue: Laura Baron for her: 
Bombay Records story, A.Nelson’ for 
the Village Idiots and Mary Conquest 
for Jane Goodall's chimps. Although 
we attempt to bend over backwards 
for all our writers, sometimes things. 
fall apart and shit happens. Please 
lavish these writers with all the praise 
you would have last month as our 
writers are, obviously, the soul of the FS 
Pm fof ee ee oe 


iy 
7S 
ée0 


Coecececesceceeeeeceoeeeeesgeeseocceeé eceeeeeeeeee ©@ 


Y\ 17 ( 
7 a 
Nahe an ms 9 
TOV ee ee 600 ere Tt ea Te bt adi, 
@; . 


» GHGORAu wee cs : 


by Nicolas Frenette — 


~ Singer/songwriter David Bazan constitutes politics and business and interpersonal —: 
the core of Pedro the Lion. | called him on his relationships work, the more cynical! become .. 2 
cell phone just a couple days before he left for . about it all on a grand scale. And yet the more => * 
a three-week tour of Canada and the United .... desire and that much more beautiful it is when °° 
States, which brought Pedro the Lion, * ~ there are things that are positive that come to ©. 
Seldom, and Scientific to Victoria on October . | light and | think just people being honest ...°. | 
| 17, 2002. ~~ about it and realizing flaws - it starts with a °~ 


cynicism about myself and my ability to do > = 
what | think is right, even though I'm-the one .°..: 
who decides what | think is right, | still can't <<: 
really do it all the time." sal 


~The name "Pedro the Lion" was initially 
_ Bazan's idea for a children's book. "Even back 
-. then, Bazan explains, as poor as my taste 
* was, poor enough to call my band ‘Pedro the * 
~ Lion’, | started to write it out and | knew it was #** While Bazan's doubt about humanity darkens the -... 
just real shoddy. | didn't let it go anywhere." —_.. mood Control, his music is characterized by its - 
While his ability as a storyteller may not shine paneled y > olan ae 
. through in all forms of writing, it is omnipresent -- | try to write what | think is compelling and what - 
_on his records, including on his most recent ~ resonates internally with me, trusting that there - 
saibum Control out on Jade Tree Records. mt ne _ . are other people that have the similar thoughts ° 
_ songs, Bazan tells stories with a refreshing mix . ; and ideas. | hope there are certain people who °«\°°.° 
- of candor, concision, and passion. €. will listen to the record and feel comfort on one «. 
On Control, the guitars are more present and __ level, because they're not alone in their 
~ the vocals are clearer. In general, the songs » feelings or they feel somewhat 
are not as sparse, wispy, and Bedhead- _ vindicated because there is a 
~ esque, but rather fuller and louder than Pedro .. . voice that is speaking to a 
the Lion's earlier work. Bazan explains: "The = few more people 
vocal style is a little more confident and «. than just a 
aggressive as well as the songs and close circle 
- instrumentation - that was just a natural of friends 
* progression. Yeah, | wanted more presence.!| -~ who have 
>. set it out to be a bit more electronic and! = similar 
-. definitely was pressed for time in the end and « thoughts and 
_ didn't have the resources available that | ~~ ideas about 
- needed for it to be that sort of thing. But in the . ., things. But mainly, 
“end I'm really happy with the songs." I'm trying to make 
_» Nevertheless, the music is still played with «* people think. At the 
- much constraint and maintains a level of same time | really want 
- directness that other bands can only dreamto « people to be happy, 
“» emulate. So what can we expect for the new © _ fulfilled, to be able to have 
record? “It is probably going to be what | ~ dignity and to be treated 
- wanted to do last time - a little more out there, © with respect." Bazan adds: "I 
- but I'm leaving it open to the process and see «, just feel lucky because | am 


: . what happens". “=i Writing stuff that is compelling to 
; me and some people are 


--. As for the theme of his albums, | had heard his ®. responding to it and that's fantastic." 


- previous album, Winners Never Quit, was 
about a corrupt politician, while Control was 
“< going to be about his brother the crooked ~ 
~. businessman. Both albums include cynicism ©; 
~~ about people and power in general. Bazan challenges us to see things in a new 
~~ explains: "Winners Never Quit was about .” perspective and sort of brings new ideas 

more arrogant, high and mighty people. — to light - or kind of just rejuvenates old 
- Control was a little unfocused, but was . ideas in a way that inspires." Nevertheless, 
< definitely about the ‘husband and provider . Bazan does not call his music ‘art’: "| would 

_ character’, but most of all, it is about people in —.° like for what | do to ultimately be able to be on 
_ general”. Indeed, Bazan has skepticism about ©... the same level as art. My music is art to me, 
~~ the human race: "I have a cynicism about our .. but a lot of it is based on perceptions of 
“> ability for selfishness and meanness, and just people. (...) Recorded music can all be 
“> greed and destruction. And the older | get, the considered art, but some of it is more 
~~ more | am convinced of this. The more | feel — artistically pleasing. (...) Britney Spears, for « 
example, is recorded media, but it's not 


Making people think about certain 
issues constitutes a high goal for 
Bazan. "That's what art kind of does: it 


= like I'm discovering about the world and 
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The Organ are five Vancouver girls who are well known in 


the indie-rock scene. On stage the give off they impression... i mA Gs welt as 
USED HOUSE ér ; 
ELEC EPROM ie e ying : 


that they're all melancholy and ho-hum but really they're: 
firecrackers waiting to be lit. They've been together for 
over a year now and have already played with the like 


Interpol and Victoria's Hot Hot Heat. They're known to wear . 
matching shirts and ies st oD sr but not in a Catholic : 


school kind of wa 
female version: : 


are often referred to as th 
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Your name - Katie Sketch 

Your instrument? - vocal cords F 
Which organ are you? - bossy..ergan 
What's your occ rom musician? - Corey 
Haim's stunt double ‘ 
Favorite chubba chup Hivour?« sour apple 
Where do you see the band in 30 years? - east Vancouve : 
basement suite, cat ok 


Your name - Ashley Webber 
Your instrument - bass 


Strangest brush with “elebrity? - | made Holly 
Mcnarland a long, low-fat,:double decaf, easy on the 
foam, with a half shot of vanilla latte 

Favorite smiths song?-this night has ‘opened eyes 
Favorite hot hot heat member? - Dustin... he's a ~« 
dream : 


Your name - Sein Smyth” , 2 
Your instrument - hammond organ 123 xl romance series __ 
Which organ are you? - plays-the organ 


Jordan Knight in 1990 
Where do you see the band in 30 years? - who 

cares. 

What's your occupation aside from musician - other than a 
musician, I'm in the ewoks 


Your Name- Shelby Stocks 

Your instrument - Drums 

Which organ are you? - Godfather Organ 
What's your occupation aside from musician- controls the .. 
organ's laundering, drug trafficking, and. prostitution 
Strangest brush with celebrity? - | made itt Ral 
banana milkshake, fo nt 
Favorite smiths s re 
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Your name- Debora Cohen 
Your instrument - Guitar 
Which organ are you?- Quiet Organ 


VE RONICA TANGE Ni ie 
DOES THE BEATLES 
What's your uniform?- respectable rock 
ev he itis song : Bigmouth Strikes again " we Save 
atic ng -peepuralhor ag iat SAT DEC 7 
NPRIBEN | % ‘ 
STEAMERS PUB 


$10/Tickets available at: 
- A&B Sound, Ditch, Lyle's & HMV 


SPONSORED BY CFUV & OFFBEAT 
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So, um talk to me about Velvet right now. 


_Undeniably, the allure of Velvet on a Sunday 
“night has stood solidly as an iconic event in 
“uniting dancers to a weekly ritual. While 


“NYC is home to Body & Soul, Victoria can — 


delightfully claim Velvet as her Sunday night 
dance session. Unrivaled for over 6 years, it 
AS to date, the longest running Sunday club 
“night worth dancing for. 


success of Velvet and _ its 
-’‘accomplishments are largely due to the 
unrestricted talents and perseverance of 
* Kuba, the sharp and stylish man behind 


_ Digniti Productions. For over 7 years, Kuba 
~ has gracefully rolled through the chastity of 


Sundays, establishing roots with his former 


~ band Souled Out, and guiding an innovative 


vision to progress into his most recent 


accomplishment. His current band Velvet. 


Sunday nights and Velvet go hand 


4 
% 
3 


‘in hand. 


10PM SUNDAY 


~The sidewalk corner of 
Yates and Government 


~yhand - 
re dartbbats 


_ The 
dozen. person. ‘thick, . 


a er a 


begins" to vitalize. A. 


busker, often present, 
--opens the. evening. amt <a 
sericea 
for the 
Velvet goers in’ line... 
line, typically~ ‘a 


patiently stand, as the 

doorman regulates the in- 

flow of the crowd. Inside, a 
steamy atmosphere of fresh 
young faces peer through every 
available inch of space. In the early 
years, tables edged the dance floor for 
some to sit and watch. Nowadays, the whole 
bar is transformed into a dance floor. 
Dancing Room Only. 


Observant eyes will catch the concurrent 6- 
year show of artist Jeffrey Williams's 
(Combine Visuals) contribution to the 
collective. Jeffrey is an unseen, yet vital 
member of the band. His distinctive optical 
cacophony of video, slide and film 
complements this unique Velvet 
environment. Having worked with the band 
since its inception, Jeffrey is able to 
instinctually choreograph new images for 
every show. 


"The purpose of playing every Sunday. 
Instead of touring the country, like most 
bands do, to get their chops up, get 
experience and gain notoriety. | decided to 
do what the Beatles did, which was to just 
play at the same bar, at the same time, at the 
same place- the same bad station, same bad 
channel every week so we could gain our 
experience and following that way. So we 
can sleep in our own beds. A lot of bands 
dissolve due to inner turmoil when they're on 
the road- we all know what its like on the 
road when you're starving trying to pay your 


bills, the club rips you off, you don't get your 
beer... Sleeping- there's nowhere to sleep. If 


. you get to a.certain level when you don't 


have to do that, where you can tour with a 
budget- well that's the plan." 


VELVET UNDERGROUNDS 


The concept of Velvet was originally 
conceived of as a collective. Those in the 
founding collective (Kuba, Dan Lapp, Tyger 
Dhula, Dan Tate, Elijah Bellyfish...) met 
weekly to perform a live, spontaneous jam. 
Their model loosely referents music concerts 
of the 60's when the Grateful Dead skillfully 
performed a different show every time. 
There were no set lists, no rehearsed songs, 
just pure inspiration developed from the 
audience, the atmosphere and the time. 


The talents of the 
musicians (differing 


in genre and 


styles of jazz, funk, soul and house) shared 
the stage to create rare, dynamic and 
organic performances combining elements 
of electronics, electrics, samples, beats, 
strings, horns, keys and vocals. This style 
has matured over the years and grown into 
its current sound. Although the jams were 
always spontaneous, a common thread 
throughout the years has always been a 
musical foundation in funk and soul. 


surrenders an encore. Often in ‘a month. 
Velvet will play two shows back to-back to 
accommodate their fans. 


miSsie: So what style of music would you 
say Velvet is right now? 


Kuba: It's turned into dance floor groove. It's 
like soul, funk and house- LIVE. It's all really 
sexy and dance floor driven. 


In 1997 Velvet regularily opened at Steamers 
Pub with DJ Bellyfish, DJ Tyger Dhula, Danuel 
Tate, Charlie "Super Smooth" Wade, Kelly 
Nordstrom, Leigh Grisewood, and of course 
Kuba on vocals. Past performances have 
invited an array of inspiring players to share the 
stage. Big name talents like Moka Only, Dan 
Lapp, Alpha Ya Ya Diallo, Sarah Marreiros, Kia 
Kidiri, Nelly Furtado, Noah Becker, Puente 
Brothers, Mark Atkinson, Jobe Baker, DJ 
Wood, The Mole of Soul and Mat Jonson are 
among the familiar few. 


The end to a Velvet night always brings 
dancers pressed to the edge of the stage 
wanting more. Velvet almost always 


"We're doing a show on November 16th, 
that's a Saturday for all the people that want 
to come but have to go work or school on 
Monday morning and can't make it. We 
throw a show every month or two so they can 
came out and dance. 
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miSsie: | noticed the last time that | attended the show, | did not know what 
to expect, but | danced my ass off! | could not sit down. | was so 
impressed. There seemed to be something different. I'm pretty familiar with 
Velvet's music but this time | noticed there was a new edge to it. | don't 
know, it seemed more guitar based maybe, is this something new? 


Kuba: Well we've definitely experimented, particularly when Darren Glover sits 
in on guitar with rock. Incorporating rock and roll, not like metal but 60's style 
rock and roll over the house beats. Which is a really groovy concept. A lot of 
people like it and a lot of people prefer the more organic soulful funk. 


The last 6 yéars have been good to Velvet. With an extensive 1999 North 
American tour repertoire, and special appearances at both the South by 
SouthWest Music Conference in Austin, TX and the North By North East Music 
Conference in Toronto, Ontario. Velvet has been featured in cities across the 
west and East Coast of the United States and Canada and effortlessly 
continues to pack their home venue to an extremely loyal local following. 
Impressively, Velvet has also shared the stage with Parliament Funkadelic, 
The Chemical Brothers, Swollen Members and Cobblestone Jazz. 


Currently the band owes it success to members DJ Kita Kaze on turntables, 
Rick May on bass, Brendan Pye on drums, Darren Glover on guitar, Danuel- 
Tate on keyboards and Kuba on vocals. 


HOW TO TAKE VELVET HOME WITH YOU 


Kuba: We've released 2 double albums this summer, and we're going to 
release another one at the end of this month on Halloween, and then we're 
going to release another one for New Years at Salvation. With every ticket 
purchased for Salvation you will get a CD. 


(Salvation is Victoria's largest annual New Years Eve Party) 


I'm focusing on recording right now for my solo album. But at the same time 
| multi track every Velvet show, every Sunday its multi tracked. | don't know 
if people know that, but they are being tracked as well, so the crowd response 
and the interaction of the show every Sunday is being miked and recorded- 
which is kinda fun. 


You can get CD's 
from kufala.com 


and they're Ph,. 
thi€ really . 
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company 
out of LA 
that are 
putting out our 
live shows. You can 
get them at the shows too. 


miSsie: There are 5 CD's now. Can you name them so people can take 
stock of what they have. 


Kuba: Yeah, one's called the White Album-well it's not the White Album- we 
Call it the white album, it doesn't even say Velvet on it, it's the Blank Album 
how about we call it that. There's one called Live at Steamers Volume 1, 
one is Demo's and Freestyle, one is Live July 21st/28th and one is Live 
August 4th both 2002. Each one is a different colour; one's green one's 
orange, one's blue, one's white and one's blank. 
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768 yates st. 380 - 7040 


CHECK OUT VICTORIA'S BEST SELECTION OF 
UNDERGROUND ELECTRONIC SOUNDS AND 
SOUND SOURCES. NOW ALSO FEATURING 
THE FINEST IN PROGRESSIVE APPAREL 
FROM THE LIKES OF : BEN SHERMAN, 
LITHIUM, KITCHEN ORANGE, OBEY, GROGGEY 
WITH ACCESORIES BY : VON ZIPPER, SMITH, 
GRAVIS PLUS MANY OTHERS. 10 % DISCOUNT 
WITH VALID STUDENT ID. 
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: Just follow the pointing finger... 


In one of the most seductive and famous 
Stories of Greek mythology, the virgin 
daughter of Cepheus and Cassiopeia, 
Andromeda was shackled to a rock by the 
sea, waiting for her death by a sea monster. 
In a tearful state, she awaited her demise in 
order to fulfill an oracle and punishment for 


her mother's vanity. Although Leah 
Abramson doesn't quite reveal the fateful 
rescue of Andromeda by the cute Persuis, 
she uses the Greek myth to become the five 
characters, each character having a distinct 
voice in the chorus. She sings in the song 
"Andromeda", "I locked myself in shackles 
and lost the key./In the waters of my memory, 
the sea monster is me." 


Those familiar with the local songwriting 
scene in Victoria may have found themselves 
at the Solstice Café where Leah Abramson, 
with fellow allies, organized Wimmin in Music 
to showcase women musicians in Victoria. 
Leaving Victoria earlier in the year, the 21- 
year-old, former philosophy student has 
released her independent debut 8 Songs from 
the Attic in Vancouver. 


Running over a half hour, the songs are 
stories and myths where Abramson's voice 
sings of characters who are fabulous girls, 
sea monsters, judgmental parents, 
swimmers trying to keep their heads above 
the water in the Harrison Lagoon and an 
entire nation of zombies. And her amazing 


_ voice catches you off guard. In the middle of 


doing dishes, | stood at the kitchen sink with 
soapy hands mesmerized by her voice 
singing about that poor girl shackled to the 
rock about to get eaten by a sea monster. 


After leaving university, moving back to her 
home town of Vancouver and making the 
commitment to making music, Abramson 
borrowed a studio and musicians from the 
band Perpetual Dream Theory to create her 
first CD. The only money she spent was on 
manufacturing the CD, which she individually 
assembled herself. “It's been a long process. 


| have been meaning to do it for several 


years now. And finally | got the money 
together and | have a friend who has a home 
studio and we Pro-Tooled away in a 
basement apartment." 


Leah Abramson began playing guitar at the 
age of 13 and began singing and song 
writing at the age of 15. While attending the 
University of Victoria, she frequented open 
mics at cafes, women in music showcases 
and performed for women's events. While 
she moved from Victoria to record the 
release, the album is her connection to 
Victoria. 8 Songs from the Attic refers to an 
attic in heart of Fernwood where Abramson 
lived in the attic room going to school and 
doing both the academia and the music. 
Most of her songs were written in that attic 
room and through out the short CD, you find 
series of testimonies and stories from a 
young songwriter trying to decide between 
school and music. 


"| was taking Philosophy, Greek and Roman 
studies, Women's Studies and a whole 
bunch of other things, when | realized or felt 
that | was wasting my time. Now I'm sort of 
moving on. | want to see how music goes. | 
have never given it all of my time and peneray. 
so it's what I'm doing now." : 


With that story, it makes sense that the cd 
Starts off with the song "Fabulous Girl," 
where Abramson sings "You can't tell me 
what to do. Because tonight | am a fabulous 
girl." She sings about being a confident bar- 
star in a pink sweater and pearls for one 
night, which got her thinking about women 
who. dress up for other people every 
weekend. The song is a telling example of 
independence and personal happiness. It is 
clear with her CD release and her work in the 
art community in Victoria, that her drive to 
Stay true to her voice, politics and writing is 
part of her artwork as well. When | asked 
about her contribution to independent 
women's music, she replied, "I'm just starting 
out and this is going to be a long road. This 
is the first step for me. | think there's 
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definitely women in music who are making a 
difference in terms of the reality for women. 
You take artists such as Kinnie Starr or Veda 
Hille who are amazing, strong and 
inspirational, and then you have on the 
opposite spectrum, women who are all about 
image. Like the Britney Spears, or Avril 
Lavigne who has this image of an ass- 
kicking girl, but she is definitely being strung 
up as a sex image. | am not into that at all." 


And this choice was not easy. Quitting school 
for music was “absolutely terrifying. It was 
the scariest thing | have ever done in my life 
and it remains to be terrifying at times. But at 
the same time, it's really exciting and 
something | need to do. It's one of the best 
decisions | have ever made and one of the 
bravest. | think it was necessary." And her 
hesitation is felt with her song "Good for 
Nothing," which describes her parents 
reaction to Abramson's decision. 


"They weren't all that thrilled with the 
philosophy decision anyway," she explains. 
"But | had a long tearful conversation with 
them from Victoria where | said, "Um, I'm not 
going to be in school. I'm going to try this 
whole music thing." The second song on.the 
CD "Good for Nothing" is about that and their 
reaction. But now they are fairly supportive 
and are proud. They realized that this is what 
| want to do for now and have switched." 


While the folky, honest genre of women's music 
is slowly growing over the years, and the typical 
Story of dropping out of school to record an 
album is a bit of a cliché, the example of 
Abramson is more heartwarming. Maybe it's 
because | have a small sense of pride and 
hope when | see young women in my 
community dig in their heels and put out good 
work. And it is work that is unique, engaging, 
incredibly talented and at times, breath taking. 
The imagery and honesty of her song writing 
and her strong voice are testimonies of 
Fernwoods former hidden secrets. 


With her work in promoting local women's 
music, Abramson was not necessarily 
promoting herself as an artist, but contributing 
to a community of independent musicians. 
And she plans on staying independent. 


"At this point | am not thinking about fame, 
because | feel when you start thinking about 
it, the music gets lost. | want to concentrate 
on writing songs, doing music and playing 
shows because in the end, that's what is 
going to make me happy. If | lose my 
integrity | am not going to be happy, even if ’ 
am "famous." 


Abramson doesn't know when her next 

chance to record is - so she is concentrating 
on writing, playing shows, promoting her 
album and dreams of collaborating with 
David Bowie. 


For more information on Leah Abramson, go 
to www.leahabramson.com. You can also 
hear Leah's music on programs such as Big 
Broadcast on CFUV 101.9. 
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The cup of rock runneth over these days, 
spilling it's fresh blood down chins, 
soiling white shirts and intoxicating the 
masses. 
recalling of that dirty old-fashioned brand 
of decadence, none of this shiny opulent 
fluttering glitter of champagne - we're 
talking sweaty, cut-yourself grit and 
abandonment, laced with bad booze, bad 
drugs and bad haircuts. The degenerate 
has been revived as the apotheosis of rock 
music, what was unprecedented and 
offensive in the hallmarked seventies to 
early eighties era of punk has been 
reinstated into the spotlight, perhaps 
slightly more hegemonized as of late. This 
presents an interesting challenge for bands 
to work to maintain their integrity, a. trait 
which often comes about by not. really 
"working" at all. 


We 


‘ 3 
an 


Liars are just such a band. Sure, they'll get 
you mussed up and stain your clothes, but 
it's in no false pretense on their part. 
Unconcerned with the aesthetics of the 
"aura-popularis" of an arena-rock band, 
groomed in poor attempt to mimic the old 
school miscreant ethic, Liars will ‘play 
ruthless, explosive fuck-your-shit-up gigs that 
burn up spectators and participants alike. 


a general affirmation of hedonist values. 
This is where | caught the Liars. | 


Their debut album "They Threw us in a Trench 
and Stuck a Monument on Top" is a glorious 


and bass lines, layer with contagious riffs and 
electro-beat samples to bring a sound that puts 
an original twist on the nostalgia of punk. The 
album had been out for six months on New 
Jersey label Gern Blandsten before it's recent 


say, the band is eager to release the new 
material they've been parading on stage during 
their latest tourings. 


"Its like trying to do something when you have 
an idea, and it comes out wrong," admits 
bassist Pat Noecker. 
wrong it comes out right. Our best assets are 
our faults. By utilizing all our faults and all our 
accidents musically, it comes out as this thing 
that we can't explain. It's all just.a big accident." 


The two Liars | got my hands on had been in 
previous midwest bands, Noecker of Opium 
Taylor and drummer Ron Albertson formerly of 


It seems a ripe time forthe. . 


mix of smutty sass rock and droney rhythm — 
drive melted and solidified into hardness. ~ 
Corrosive, insolent vocals, bruising drumbeats _ 


reissue on Blast First (Mute), and, needless to . 


"But when it comes out. 


liars tell all 


ARTICLE AND PHOTOS 
BY DANIELLE PROKOP 


Mercy Rule. Both tout the same manifesto of 
contingency with the aura of an accomplished 
nonchallant: lounging, smoking and drinking. — 


“Ron and | were living in Brooklyn and we were 


looking to start a band," Noecker says of their 
humble origins. "Angus and Aaron hada sign 
up onthe street looking for a bass player and a 
drummer. | called them up and they said they 
had a tape they were working on and | asked if 
they could send it to me in the mail and | was 
like “yeah this is pretty good shit"." And that's 
that. It may be difficult to believe that from 
these un-romanticized and highly functional 
roots sprung a band with such a distinctive and 
modulating sound, but it may have something 
to do with their situationing in the diverse 
cultural region of Brooklyn. Beyond the slick 
industry-driven enclave that is Manhatten lies 
Brooklyn--the proverbial land of’ milk-and? 
honey for contemporary bands with inherant 
senses of individuality. 

"All of them are doing something different," 
remarks Noecker. "Like Oneida, Chik Chik 
Chik,.Lightning Bolt (who are from Providence, 
but play Brooklyn all. the time) Outhud... it's a 
really good place for creativity. You can go out 
and see your friends making music, and it's 


“really inspiring because all the bands are doing 


Then they'll go get blitzed in the back room in.” something that's "just their band”. 


* Like Oneida - there's nobody else in the city 
-* that sounds like them." | 


"We don't have any desire to carve out a niche 
for ourselves," Noecker says. "The only 
desires or pressures we have are personal 
and those are making another record that 


- Creatively goes beyond this one. We just want 


‘to fuckin’ make a new good record. Media 
and stuff like that is just part of our job 
because we play music for a living." Whether 
or not the public cares to pay attention to Liars 
‘is no feal concern of theirs, as Noecke 


expresses. 


As Ron Albertson articulately states, it doesn't 


- feally matter if Liars are important to you or 


not because "you find what you like anyway. | 
suppose they're important in the fact that 
they're giving me a job, or whatever." he says 
jokingly, but speaks with some pride about 
their debut and mentions that he was 
"surprised that it's actually connected so 
quickly and so intensely." Upon further 
consideration, and a few more drinks, he can 
conclude on the subject of importance that "if 
you are a good live band that's what's 
important, because that's the pinnacle of the 
meaning of important of the context you're 


* 


using it. So | guess we are important, because | think we're a pretty 
good live band." 


In all respects Liars are more than just a "pretty good live band"--they can 
make you sweat like a house fire, while they thrash in brilliant rock- 
spectacle; sometimes hypnotically introverted into their own realms of 


playing while at other times agressively engaging the audience with their 


raw engergy. Recently they had been on tour with fellow New Yorkers 
John. Spencer Blues Explosion and Yeah Yeah Yeahs, but preliminary 
exposure was much more modest than all of that. 


“We did our first show at this bar "Siberia",” Noecker reminisces. "It's cd, 


under the train station in Times Square, and we had to haul trash bags 
out of their floor space just so we could set up and play there." 


“The key to bands having an opportunity to do some cool shit in. 
#rooklyn is "The Twisted Ones." says Noecker, paying his respects to a. 


faction that has apparently earned respect and credibility with most of 
the” Brooklyn bands. "It's this group of people run by this guy, John 
Fitzgerald, and they put on all these shows in different lofts and different 
spaces," he continues. "If you don't have that in a town, somebody who's 
really commited to putting shows on, it's really hard for any muscial 
location to develop some real roots with itself.” 


So all this makes Brooklyn sound like some mother hen happy little 
commune, but it's more the focus on reality and the appreciation of 
musical candors that makes it appear that way. It's still a city after all, 
and cities can be cruel, as well as viscious dens for snobbery. 


"Every kind of snobbery is funny," Albertson Says. "So music snobbery is . 


just as funny as any other type of snobbery. | mean, it's fun to do, but if you 
don't do it in a kind of tongue in cheek sort of way, then it's kind of harmful. 
| would imagine... just to people that are kind of cut out of the loop..." 


“The bad snobs are the ones that take themselves way to seriously, and 
the good snobs embrace their shtick as some kind of other alter-ego 
they want to take on when they're on stage,” takes over Noecker with 
some eloquence. Liars certainly don't involve themselves with these 
alter-egos: "As far as we go, we just get up there and go," Noecker 
asserts, solidifying the juicyness of the desire for authenticity and natural 
feeling. "If we were to get involved in a shtick, that would limit us as to 
where we could go creatively." 


Where Liars are going, creatively or otherwise, can be categorized as 
ambiguous, if only for the random codes that they structure themselves 
by, but with such a spastic rock-and-roll gem in their fists they'll surely 
find a place on the mix tapes of the masses. The only definitive 
speculations that Noecker can give is that "we're going to Europe in 
November, and then we'll start recording the record. Australia after 
Christmas, and then to the moon after that." 
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SUNDAY NOVEMBER 10TH @ 
1821 COOK ST. 


THE FROM WASHINGTON, Dé FROM RICHMOND, VIRGINIA 


DISHEHBERHENT ENGINE DOWN 
ADVANCE TICKETS AT DITCH RECORDS & BAR 


FRIDAY NOVEMBER 15TH @ SUGAR NIGHTCLUB 


WITH GUESTS 19+ SHOW 
ADVANCE TICKETS AT DITCH RECORDS & LYLE'S 


SATURDAY NOVEMBER 16TH @ PANDORA PROJECT 
755 PANDORA 
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ADVANCE TICKETS AT DITCH RECORDS & LYLE'S. 


SUNDAY NOVEMBER 17TH @ THURSDAYS 
FIRST EVER VICTORIA APPEARANCE 
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itiswhatitis RECORDINGS 


Deep Phrasings From Further Afield 
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Lee "Scratch" Perry once described music and 
rhythm in anatomical terms-the feet as the beat 
and the heart as the boom-boom bass. Still in 
infancy, local label Itiswhatitis Recordings takes 
a similarly wholesome approach to music 
output-artists and trax must reflect a spatial 
approximation of body&soul, beats 
and bass, lock and groove. "After 
. listening to electronic dance music 
for fifteen years, you're going to get 
- exposed to good music along the 
way and influenced by it", explains 
- label boss Spencer Drennan. "We 
are looking for music that has it's 
own individual expression, be it 
IDM, DETROIT, HOUSE, 
- whatevever--just not something that 
sounds regurgitated." Drennan's 
interest in masterfully crafted 
beatworks prompted him to begin 
Itiswhatitis Recordings 2 years ago, 
as forum and palette for the music 
which inspired something deeper 
than a mere dancefloor frenzy, 
although that couldn't be sacrificed 
either. Seven releases later and 
Itiswhatitis has become a focal point 
for vast international attention and 
respect, demonstrating that music 
with character can also rock a floor. 


Many record labels establish 
themselves. within a market, 


favouring a purist approach to style 
and musicianship which allow their 


projected audience a_ product recognizance 
that hopefully begats a purchase soon 
thereafter. The notion of releasing music which 
spans multiple genres or, worse yet, is 
dependant on a conceptual thread of some 
sort of abstract connectivity, presents 
substantial risks associated with the label 
being branded as_ ‘inconsistent’ or 
‘overambitious.' Rarely do music labels 
manage to adhere to principles of quality and 
integrity while still achieving wide-spread 
success and balancing profit margins and 
deficits erstwhile. Itiswhatitis Recordings, the 
name itself suggesting something of the 
philosophy behind the label, relies entirely on 
the fluid tastes of label boss Spencer Drennan. 
"The only thing that is constant in life is 
change", surmises Drennan, "I believe that 
music is always evolving and changing, so to 
say we have a house/techno/experimental 
market is just silly." | 


His attentions unerringly focused on quality 
production, Drennan's label put out only 4 12" 
releases in it's year of inception(2001) with 4 
more scheduled in the present year, 1 of 
which already stocks shelves of quality record 
stores worldwide(like your local Boomtown!). 
Ever a supporter -of local artists, Drennan's 
Itiswhatitis has also endevoured to keep the 
horizons broad. Some of the label's earliest 
releases featured a group renowned 
throughout the techno spectrum. 
Drumkomputer, a partnership between New 
York's Dietrich Schoenemann and Taylor 
Deupree--both ex-members of Prototype 909, 
one of the most successful U.S techno bands 
ever-combined Deupree's brainchild 
microscopic sound movement with 
Schoenemann's propensity for making techno 
anthems(one of his earlier releases has sold 
out of an incredible 5 pressings in under two 
years). The label's measure of excellence 
was raised even higher by a remix courtesy of 
California's multi-talented John Tejada. 
Tejada's presence on the label personified 
Drennan's mandate of diversity and 
movement in music as paramount-Tejada's 
discography reads like a music encyclopedia, 
where techno, house, hip-hop, drumnbass, 
opera and even classical recordings have 
attested to his tremendous artistry. 


By only their 4th release, Victoria's own 
Itiswhatitis Recordings had generated enough 
interest in the deepest enclaves of Canadian 
techno pools to justify an East/West, pan- 


national volume, bringing together long-time 
tech jock Mike Shannon from Kitchener, the 
Mole of Soul from Montreal and west coast 
representation from Matt Jonson and Steb Sly 
from Vancouver. The East/West EP 
generated huge accolades for the label and, 
in addition to expanding noteriety from coast 
to coast in Canada, the promo copies 
distributed at the 2001 Detroit Electonic Music 
Festival(DEMF)--a virtual Woodstock in the 
avant-garde techno music world-initiated a 
deluge of international interest in the Victoria 
record house. Now, over a year on from 
those releases, Itiswhatitis has gone 
gangbusters. Matthew Jonson recently had 
his 'she is he' release(IIWII05) licenced to the 


iconoclastic Carl Craig and React/Planet E for - 


the highly vaunted "The Workout" 
compilation. Craig's attentions mark a huge 
leap in stature for Drennan's label. Craig is 
seen as something akin to the Miles Davis of 


@ 


Techno, the Detroit. grandaddy of a genre 
created amidst the urban rubble and racial 
turmoil which was Detroit in the 80's/90's. 
Voted by Rolling Stone magazine as 24th of 
the Top 40 influential musicians of 2001, Carl 
Craig. is the symbol of black techno soul. 
Recognizance by him would be like Bob 
Marley singing one of your songs at Reggae 
Sunsplash in Jamaica-it's fair to say you're on 
your way after that. 


Enticing as it might be, Drennan's label has 
never rested on the laurels of achievement, 
choosing instead to keep pushing on with the 
quality output. Though still on white label, 
Itiswhatitis #'s 6&7 have been causing quite a 
stir. The label's sixth release by Cobblestone 
Jazz--a popular Victoria group fusing 
elements of electronic and live instumentation 
with predominantly jazz phrasings--has also 
generated worldwide respect. Among the 
complimentary messages that arrived in 
Victoria's label headquarters was a warm 
letter from Larry Heard (aka Mr Fingers), the 
high-priest of house music, unquestionably 
credited with laying the very groundwork for 
deep house and, consequently, house music 
as a whole. The seventh Itiswhatitis release, 
courtesy of label stalwart Matt Jonson, has 
already been charted extensively throughout 
Europe, despite the fact that it will not see full 
release until the end of November. Liké a 
game of tit-for-tat, Jonson's imminent release 
has also garnered some superstar praise of 
its own. Laurent Garnier, the 
French/Mancunian Dj/Producer responsible 
for inspiring the Stone Roses and Happy 
Mondays to begin adding house rhythms. to 
rock music during the late 80's Acid House 
movement, lavished extensive praise 
Jonson's way, an acclaim which speaks to the 
influence this still nascent Victorian label has 
had abroad. Finally, Jonson, who grew up 
tinkering with his fathers synthesizers and 
keyboards, was recently flown to Geneva, 
Switzerland to record trax with some of the 
finest techno producers around. This event 
was sponsored by the Swiss Government as 
an artistic venture through the illustrious 
Mental Groove records, a label long held 
responsible for producing groundbreaking 
singles, profiling musical excellence in digital 
technology. 


Despite the odd local event, Itiswhatitis has 
obviously been content to focus on production 
over the last two years, sussing out a very 
sizeable niche in the international market of 
electronic based music(s)--reputably a larger 
scene than we have here in bonny Vic-town. 
However, this is not to suggest that the label 
has scorned its local roots. Last year, a 
Halloween party drew a few hundred patrons 
for a raucous event, stories of which have 
managed to reach legendary proportions 
since. There has been some word on the 
street to the effect that one will happen again 
this year, prompting me to extend the 
following phone# and email, just in case your 
itches aren't scratched by anything elsewhere 
this November 1st. Foresaken, we're not. 


info: itiswhatitisrecordings.com 
or 250.595.7429 


Bright Eyes 


Acouple weeks ago, | picked up the new Bright 
Eyes album, "LIFTED or The Story is in the 
Soil;-Keep Your Ear to the Ground" and this 
past weekend | was lucky enough to go see 
Bright Eyes play at Richards on Richards in 
Vancouver. I'm going to kill two birds with one 
stone here by writing a concert/CD review. If 
only the interview had worked out, | could have 


upped my kill count to three, but | was busy — 


with exams and didn't get my shit together in 


seep iota: jonathan Crossen 


time. I'll start out by saying that the show was 
really great and the CD is pretty decent. 


Bright Eyes, historically, has generally just 
meant Conor Oberst, the singer-songwriter, 
child-prodigy, voice-of-a-generation (as 
described in the obnoxious infosheet the label 
included with the CD). Still, from his earliest 
work to his recent release, Oberst has dis- 
played both incredible passion and talent for 
songwriting. Earlier releases have featured 
Oberst as a solo-acoustic act and with a 
band, but certainly nothing like his latest tour 
and album. When | saw Bright Eyes this 
weekend, he was accompanied by 13 other 
talented musicians, not a backup band so 
much as a small orchestra. Each of those 
musicians seemed to play at least 3 or 4 other 
instruments (Some of which | couldn't even 
name) and they all played them beautifully. 
And it really worked. Oberst would be singing 
some softer part of the song, almost alone, 
but when he came to an intense moment, the 
band would burst in powerfully. Amazing. 
Maybe ‘coolest of all, they all seemed to be 
enjoying themselves so much. With that many 
people on stage, | felt more like | was at a 


party with my friends than at a show in a 
cheesy nightclub. 


The album seemed to be going for a different 
kind of sound, and I'm not totally sure what it 
was. The variety of instruments gave the con- 
cert such a rich, full sound, but half the 
recordings on the album sound as though 
they were recorded in a garage or a high- 
school gymnasium. It's clearly intentional, but 
| don't think it worked. Maybe | don't under- 
stand. My other problem with the album was 
its low intensity compared to the performance. 


Obviously live music is going to be better, but - 


an 

if Oberst can spazz out and get screamy on 
stage, why can't he repeat that for the record- 
ing? I'm sure some of the performed songs 
were significantly longer with some amazing 
lyrics that were dropped from the recording. 
Then again, I'm listening to this album as I'm 
writing this and it has definitely grown on me 
since the first time. It is still full of Oberst's 
beautiful lyrics and his wonderful vocals, and 
with excellent musicians from The Faint, 
Cursive, and The Good Life, it is certainly 
worth putting some time into. | 


Jonathan Crossen 


Jurassic 5 


Commodore Ballroom, Vancouver 


Sunday October 20th 

Like most of the people at the Jurassic 5 con- 
cert on Sunday October 20th, | slept on the 
coming of their first (Friday) show until it was 
too late, sold out. Speaking to people there 
who. went to both shows, and yes, there were 
some, | didn't miss out. J5 are performers in 
the ultimate sense of the word, where each 
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rhyme, beat and melody dropped in the show 
is explicitly there to entertain the audience, to 
make us dance and have fun. Judging by the 
blissed-out grins of the people | was bumping 
shoulders with in the packed crowd, and by 
the excitement of their cheers, | was not the 
only one blown away by this show. In the 
verses, each of the four MCs - Chali 2na, 
Zaakir, Marc 7 and Akil - were alternative and 
trading-off words and phrases as if guided by 
one mind, an act of verbal braiding that has to 
be seen and heard to be believed. Chali 2na, 
who is always singled out in reviews of. the 
group, has a voice that flows like a second 
thumping bass-line overpowering each song. 
All four of the MCs are outstanding, but 2na 
definitely stands out for his vocal tones and 
cadence. | couldn't help but notice how each 
verse the group delivered was met with 
cheers, but after every one of 2na's, jaws 
dropped, heads shook in disbelief, people . 
jumped, yelled, hands were thrown up, and . 
subtle hiphop tributes were paid in peoples’ «- 
expressions and body language. Still, the. © 
power of Jurassic 5's show is definitely in the 
group dynamic, and the lack of prima donna 
antics coming from any of them. The Dus, Nu- 
Mark and Cut Chemist, also held their own on 
stage, upping the ante for hiphop DJs who are 
little more than background acts for MCs. At 
one point they danced around each other, Nu 
Mark with a drum machine slung around his 
neck like an accordion, producing the beats 
live on the key pads, with Cut Chemist carry- 
ing a modified turntable dangling in like fash- 
ion, somehow stablized so that he could lay 
down the scratches. They also juggled beats 
and melodies on a sampler that looked like a 
Fischer Price radio, with brightly-coloured 
detachable cubes controlling the sounds. 
Don't ask me how it worked, but it drove the 
crowd crazy, especially because of the obvi- 
ous beat-mixing skill behind their manipula- 
tions of the weirdest gadgets. The songs they 
brought were both classics from their sopho- 
more album, Quality Control, and new tracks 
from their new disc, Safety in Numbers. As a 
fan of J5, | came expecting a great show, and 
had my expectations well exceeded. For the 
curious heads there exposing themselves to 
the music for the first time, it must have been 
a hiphop paradigm shift, convincing anyone 
jaded by top 40 rap of the vitality of the 
emerging underground. 


Baba Brinkman 
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's weekly playlist from the weeks of 
vase check out 


Kno who to harass? Or maybe you might even want to subscribe 
.. musiccfuv@yahoo.ca and we promise not to bite. 


: CFUV Top 30 Chart for November . 

QJ : Artist Title | Label : 

: 1 Zubot & Dawson Chicken Scratch True North ° 

© * 2 Ladytron Light and Magic Emperor Norton : 
Oo : 3 Hot Hot Heat Make Up the Breakdown Sub Pop ° 

* 4 Spoon Kill the Moonlight Merge : 

CA * 5 Neko Case and her Bo Blacklisted - Mint : 

* 6 Low Trust Kranky ° 

¥. : 7” Leah Abramson 8 Songs from the Attic Evil Egg Star ° 
qd) * 8 OperationMakeout Hang Loose Mint . 

: 9 Destroyer This Night Merge . 

O * 10 Black HeartProcession Amore Del Tropico Touch n Go : 

> 11 Karate : Some Boots | Southern ° 

be ° 12 Carolyn Marks and the R aates Terrible Hostess Mint : 

* 13 Arrogant Worms Canaduh Day!, Independent : 
@ 14 Tarwater Dwellers on the Threshold Kitty- Yo/Mute . 

* 15 Sixty Stories Anthem Red Smaliman ° 

> * 16 Bright Eyes Lifted or the Story is in the Soil Keep your Ear tothe Ground Saddle Creek - 
O © 17 Rilo Kiley TheExecution of All Things Saddle Creek ; 

$ 18 Division of Laura Lee Black City Burning Heart/Epitaph ° 

CCE 49 Interpol Turn on the Bright Lights Matador : 

$ 20 NastyOn City Slick Stutter : 

: 21 Aimee Mann Lost in Space Super Ego ° 

~—s) ° 22 Filmmaker An Invitation to Accident Farway ° 
° 23 Meister on Wax Mind Elevation Warp : 

oH : ic Epitaph . 

jem Touch n Go ; 
f Dadmobile ° 

7 COCO The COCO Sound oe K ° 

8 Thievery Corporation. The Richest Man in Babylon Eighteenth St. Lounge ° 

29 Tegan and Saralf It Was You Universal : 

a 30 Future Bible Heroes Eternal Youth Instinct ‘ 


e 
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10 *Aaron Michelson The 4 A.M. Sound of 


. Artist Title ; 
$ 1. Jori Hulkkonen Different : 
* 2. Various Artists, Fluid Ounce: Unmeasur . 
: 3. King Kooba Indian Summer ° 
> 4 Terranova HitchhikingNonstop Wit : 
: 5 Swayzak Dirty Dancing : 
226 “Thievery Corporation Richest Man in Babylon - 
* 7 -*Tomas Jirku Entropy : 
* 8 Various Artists Button-Down Beats ° 
* 9 Nightmares on Wax Mind Elevation : 


il aaa chart compiled by kate h. 
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: Jazz Chart : 
: LW TW sArtist Album Label ° 
a4 David Freedom Suite AUM Fidelity : 
* 3 2  ManeriEnsemble Going to Church AUM Fidelity 
oe ae Sharon Minemoto Q ntet Side A Cellar :Live : 
S a. s Matthew Shipp Nu Bop, Thirsty Ear ° 
ie Mattia’ intl Grou Same Time Twice Summit . 
RE 6 Live at the Cellar Colla Live : 
3 7 Spring ane! Jack penesess) sty Ear : 
+: a8 Various Artists lerve Remixed: ve ~ 
; fe) Christer Bothen Acou mbl oF 7 Places : | ; 
QELS Faces and places : 
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our musical tastes have broadened and therefore so have our 
influences." Their first CD was full of songs that each individual 
had brought into the group, whether they fit or not. AMPED is 
the finished product of four guys who locked themselves in a 
room together every night for over a year: "| write a lot of songs’ 
that | know are not Moneyshot so | don't even bring them in," 
says Josh Erickson, guitarist and vocalist for the band. "We 
have a very clear vision of what our band is." 


Sitting in a small dingy room, in the basement of an office building 
downtown, with posters of Guns N' Roses and old set lists plastered to 
the wall, | am experiencing a band which makes me feel as though | 
am surrounded by thousands of encouraging fans. They play one full - 
set, only pausing in between songs to interact with their audience - me. 
When playing live for hundreds of people, their performance isn't much 
different. Not quite professional rock stars yet, Moneyshot is well on This was not always the case. This band had to clear a lot of 
their way. | obstacles to gain that clear vision. Tim and Tyson Yerex, original 


To a first time listener, wate vocals and lyrics set this band apart from” Moneyshot members, were having some creative difficulties 
OOF rock: Benrvcls: 0: CET ei iia i cis «with their other two band. 


it's their live show. Jeremy [ mates. Realizing _ they 


Erickson, drummer _ for / needed some sort of a® 
Moneyshot describes. their [change for their group to 
Stage presence. as | stand the test of time, these 
‘StadiuM enerey in “two merged with Speakeasy © 
a club.’ "That's what sets ; members. Brothers Josh 


us apart from other bands, _and Jeremy, from local 


we have the same energy | Victoria band, Speakeasy, ” 
in front of two or three were also. experiencing _ 
people that we have in | creative differences with 
front of a sold-out crowd." _ their group and decided ‘to 

: } join Tim and Tyson and 
They prove this nicely | make a go at Moneyshot. 


during their band practice. 


On Friday October 4, 
Moneyshot didn't have to 
worry about their energy 
source--Soundgarden, 
Victoria's newest live 
music venue, saw 300 
people come through 
their doors, to help the 
band celebrate the 
release of their EP, 
AMPED. Five bucks and 
a free CD at the door, 
made this CD release 
party not only the biggest 
Soundgarden show since 
they opened this July, but 
it also brought out lots of 
local media. Between the 
New VI, The Zone, and a 
few other cameras, the 
vibe was that of a real 


| The name stayed because 
Feven. after a year 
| Moneyshot had 
f accumulated a fan base. 
"We've just added fans," 
| Says Tim, "we still see a lot 
}of the same _ people 
| supporting us today that we 
did when we first started. 
| The difference is that now 
| when we look out in the pit 
and see those people they 
| are surrounded by a lot of 
new fans as well." 


f In the fusion of the two 
| bands, Tyson had to switch 
J instruments. The newly 
| formed band was going to 
| duke it out for who was 
fm going to play bass, but 
f Tyson showed up late for 


Seen _— cigars eee Oe “band practice. “The plan 
fogk Sew | was that when he showed up ‘ee practice no matter how bad 
Moneyshot has been around since January 1999, but as their line-up he was on bass, we were going to tell him he rocked," laughs | 
stands today these musicians have been playing together since March Tim. Tyson is also the only member of Moneyshot that doesn't 
of 2000. They have recorded three full-length albums, but bring anything creatively to the band. "That was a decision | 
A Mi pb [~ [) . __ made at the beginning. Moneyshot does things a lot differently 

is their first EP. ~. than | would, but that's cool too." 
Because each member of this band is so different, someone 
"This album is a bit different than our previous ones," says Tim Rodier, had to take a back seat to the writing process, as Jeremy says 
guitarist and lead vocalist for Moneyshot. "We started to realize that we there would be too many cooks in the’kitchen. Jeremy is the 


could play more than your standard punk rock. As we've gotten older 


O}F |FIBIE|AlT ITs 


mechanics 

behind Moneyshot and Tim and Josh complete the 
writing process with the lyrics. "The creative 
process is a lot like water, when you run the 
taps it might take a while for the water to 
heat up, and it goes from hot to cold 
before it completely warm, but when 
it gets warm, it will be there, you 
can't tell when the creative 
inspiration will come when you 


get it them the mechanics 
can all fall into place." 


Stubbornly pushing 
through clashes of egos 
and apparent personality 
and musical differences, 
this foursome has 
accomplished many 
obstacles in a very short 
time. It's easy to forget 
that bands actually have 
members. They usually all 
look alike, act alike and 
have similar interests. 
Every member of 
Moneyshot is so strikingly 
ane: unique it's hard to imagine 
them coming together to 
form something that even 
sounds like a song. "What 
makes us work as band, even 
though we are all completely 
different, is that we all have our 
own reasons for doing what we 
do, but our goal is always the 
same," says Tim. 


After three years of working hard, 
touring and playing countless shows 
in their hometown of Victoria, 

Moneyshot seems to be climbing the 
ladder to rock stardom. This summer 
they got the chance to play on one of the 
stages at Warped Tour in Vancouver, 

which, in its eighth year, is the longest 
running music tour in the world. Hundreds of 

thousands of kids come to the show every year 
as well as over 100 bands. "It didn't feel out of 
place," says Tim, "it felt right, like this is where we 
are supposed to be at this point in our career." 


Fayden 


Re. 
£ 


Siticie amc prctos by 
Jayme Mac 


Check out Moneyshot's upcoming shows with 
NoMeansNo, on November 6 in Vancouver and on 


NOVEMBER 22, AT SUGAR Night club in 


Victoria. For more information on the band and to listen to their 
new album visit their website at www.moneyshot.ca. 
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Amassed 


Thirsty Ear Recordings 


So here's the deal: | picked up this 
disk by Spring Heel Jack, a band | 
had never heard, a band | knew next 
to nothing about. | had heard things in 
passing about their style. So, if you're 
looking for a follow up to some of their 
drum 'n bass work, be forewarned: 
there are no breaks on this album. 
Spring Heel Jack use this album to 
pay respect to jazz. And there is a lot 
of different jazz on this disk. The disk 
progresses from a more laid back 
grove, to increasing discordance in 
the melody, and finally into a frenzy of 
beats. In the first five tracks, much of 
the focus is on melody and environ- 
ment. Strings and trumpets find them- 
selves battling against the sounds of 
people crumpling and then tearing 


paper on "Lit", and then against them- - 


selves as they descend in a cloud of 
distortion on "Maroc". For "Duel the 


», frantic quality of their music is extend- . 
__ @d to include the beats, with the clos- 


est approximation of drum 'n bass 
you're likely to find on the album. 
Amassed is an excellent work, which 
pays respect to jazz, while never feel- 
ing like a stale retread. 

Alex 4. Srriths 
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My god, | think they've finally done it. 
Local Victoria boys Moneyshot have 
finally put out a record that starts to 
capture the bands explosive live 
show. Their third effort boasts a good 
solid dose of Moneyshot's brand of 
metal influenced skate punk. Catchy 
melodies of the california skate punk 
scene mixed in with some balls-to- 
the-wall 'Kill em All' Guitar stylings. 
Highlights include the straight-up, 
punk rock Canadian hockey anthem 
"Blades of Steel", as well as my per- 
sonal Favourite "Lines in the Sand"--it 
has all the makings of the perfect 
driving song. Now if only they could 
have recorded another 6 songs to 
make this a full length, then | could 
have been — happy. 
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639 Johnson St. Victoria, Canada 


Wicked T-shirts. 


Hot so wicked prices 


Jel: 250.382.6423 


aa 250.382 6403 
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and... 
some film reviews. 


urbania 

director faq Shesr 

siarring: Dain Pidterman, Sian 
Cumming | 

hirak Home Video 

Bestiality pornographers have a 
tough gig. They have to wait for a 
sunny day and lug cameras, lights, 
battery packs, tripods, tubs of lube, 
stacks of film, cellphones and a cou- 
ple flats of beer out into the fields. 
Then they have to rent a couple farm 
animals, or distract the farmer as 
they nip a few oblivious ruminants, 
wake up the lazy sound guy, find 
some twisted ‘actors’ to star in the 
film and stop the animals from 
screwing other animals. All that, and 
then the donkey fluffer doesn’t even 
show up! Can you imagine, all that 
equipment and planning, and some- 
one forgot to tell the donkey fluffer . 
where to meet the crew? Man, what 
a bummer. | wonder what stupen- 
dously evil things one must-do to be 
reborn a donkey fluffing incarnate. | 
can't think of too many things worse 
than lubing up & fluffing farm animals 
on a sunny Saturday afternoon, other 
than perhaps watching Urbania. 

The write up on the box suggested 
Urbania was a crafty and thrilling 
exploration of urban legends, when 
in fact there were only 3 such leg- 
ends, and even then just mentioned 
in passing... The rest of this almost 2 
hour bore was a pitiful documenting 
of an angry depressed gay guy's out- 
look on life, and even that didn't 
amount to anything resembling a 
coherent plot. | don't mind gay, les- 
bian & transgendered films, | just 
don't like interminably dull, pointless, 
deceptive celluloid odysseys. Thus, 
in cunning fashion, this write up did- 
n't have much to do with the film: so 
if you don't like movie reviews that 
have nothing to do with the film, you 
probably won't appreciate this film, 
and if you do like the review, then 
you probably won't appreciate this 
film. The choice is yours. 


Barfly 
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Warrier Home Video 
A friend of mine recently gave me a 
collection of Charles Bukowski short 
stories. | never thought | would thor- 
oughly enjoy such detailed accounts 
of sloth, grit, gambling, misogyny 
and failed lives. Yet | went the extra 
mile, and rented Barfly - a movie 
based on one of Bukowski's charac- 
ters, Henry Chinaski. The film opens 
a door onto the life of Chinasksi -a 
great alcoholic writer- living a life of 
determined and drunken apathy. If 
you've ever wanted to be a fly on the 
wall of the Douglas Hotel Bar .& 
Lounge, this movie is the next best 
thing. You'll want to shower, shave, 
and get a job selling sunshine after 


watching this one... Don't miss tt 
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Retrospective | § 


Tooth & Nai? 


Ghoti Hook is a punk band full of 
energy and enthusiasm. Ghoti Hook 
has been putting out catchy punk rawk 
since 91’and now, with the recent 
band member changes and a transi- 
tion to a more rock sound, Ghoti Hook 
has released a final cd entitled 
“Retrospective”, a compilation of 
favorite songs from all the past 
albums. Being a good mix of old and 
new, this album will allow you to hear 
just how far they have come. From the 
fast, guitar-driven first album “Sumo 
Surprise” to the slower melodic 
sounds of the most recent “Two Years 
To Never’, two very good and very dif- 
ferent albums are exemplary of the 
progression Ghoti Hook is capable of. 
The “Retrospective” cd insert states 
which album the songs have originally 
come from and the songs appear on 
the cd in chronological order. If you 
like the two or three songs from a par- 
ticular album, check it out. | promise 
you won't be disappointed with the 
rest of the album. So if you like silly 
punk rawk or melodic rock and roll, 
don't miss Retrospective by Ghoti 
Hook. And next time your driving all by 
yourself, | guarantee it will give your 
vocal cords a good work out, well ,that 
is... when you're sure know one is 
looking. 

OSAY 


Tegan and Sara 


If it was you - 


Superciose’ Universal 


It is impossible to not like Tegan and 
Sara. Having perfected the whole 
wispy introspective folk thing on their 
last release, This Business of Art, 
they have decided to go punk on If It 
Was You. If It Was You is undeniably 
louder and much more rock star, 
most likely the result of several years 
of touring. This change in direction will 
most likely propel them into super 
Stardom, and they deserve it. There is 
really nothing better than two sisters 
from Calgary (but who live in 
Vancouver) with solid song writing 
Skills, turning it up to eleven. In my 
opinion the really stand out tracks are 
City Girl and Living Room: Having 
been together for twenty-two years, 
they are more than able to anticipate 
each others actions which translates 
into a great live show. Last time they 
were in town, Tegan and Sara played 
several highly anticipated, sold out 
shows. 

So watch for them, and buy your tick- 
ets early. Next time around they will be 
playing a stadium. 

Rayong Bastedo 
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Fabric 06 
Fabric 06 


It's time to roll one, light one, and 
smoke one: this is the latest install- 
ment of the Fabric Series mix CD's, 
showcasing Vancouver's own Tyler 
Stadius. Fabric has long been known 
as one of the world’s superclubs, 
located in the heart of dance-culture, 
London, UK. This mix showcases our 
very own Tyler Stadius, also known as 
DJ Tbone from Vancouver, BC. 
Widely recognized as the ambassador 
of Tech-House on the west coast, it is 
not hard to see why he was chosen to 
perform the latest Fabric Series mix. 
His previous mix CD's and tapes have 
received outstanding reviews from 
respected publications such as Muzik, 
DJ, Mixer, URB, XLR8R, and iD. 
Fabric 06 is definitely no exception, 
seamlessly weaving in and out of dub- 
influenced flavors, acid lines, and tribal 
rhythms. The mix starts off with a 
banging tech-house groove by DJ 
Buck, merging perfectly into the west- 
coast acid-lined sounds of Jay 
Tripwire.By now you have become lost 
in the soundscape, with the rhythms 
taking your mind on an intellectual 
journey through Tech-House. As if he 
were only teasing you, Tbone takes 
things to a deeper level with the hyp- 


“Notized-tribal classic tune “Release the 


Tension”, and brings you back with the 
straight up house sound of Dano, 
Chus and Ceballos. The Base Boys 
follow up with another tribal-influenced 
piece oozing of fresh percussive ele- 
ments, fusing effortlessly back into the 
sound of Jay Tripwire and Cutlab. 
Grant Dell and Bob De Rosa surren- 
der sexy layered vocals, paving the 
way for a classic aurally enjoyable 


. ending. ‘King in My Empire’ closes the 


mix with vocals by seventies reggae 
voice Cornell Campbell, meeting the 
future dub-style tech-house grooves of 
Rhythm and Sound. This is definitely 
a CD not to be missed, and leaves 
you wanting more. 

Stu Bray 


An ordinary 
day in an 
unusual 


place 
Universal 


An Ordinary Day In An Unusual Place 
may have a tough act to follow in 
US3's colossal, 1993 hit album, Hand 
on the Torch. Since their last album 
Cantaloop (Flip Fantasia), the group 
has changed again. It still features 3 
core artists, however the only remain- 
ing artist is Geoff Wilkinson, who wrote 


and produced the entire album. The 
new additions are Allison Crockett, a 
NYC diva with a voice like Shirley 


‘Bassey, and Michelob, a NYC rapper. 


The first tracks are upbeat and soulful, 
expressing personal politics of living in 
the urban jungle. Wilkinson samples 
from a wide selection of music from 
Afro-Cuban jazz to Indo-Latino fusion. 
As the album proceeds, the tone gets 
more serious while the beats become 
more minimal and the scope widens to 
tackle oppressive social issues and 
bleak environmental perspectives. 
Although these themes are prevalent 
in lyrical content, the album falls short . 
of being hard-hitting or provocative, 
instead it softly dances around real 
issues like CNN reports the news. 
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Bolt Thrower 


Honor 
Valor 
Pride 


Earache 


| confess, despite better sense, | really 
love "Honor Valor Pride." It seems, 
within the blood-bound legion of met- 
aleers, that a band's musical integrity 
is subject to a vicious catch-22: on the 
one hand, if a group immures them- 
selves within a certain style, they risk 
being labelled a laughable, inert "self- 
parody": merely recycling the same old 
Stuff, until, instead of being identified 
with integrity and vision, they are seen 
as Callow, uninspired fools trying to 
“sound like themselves.” However, on 
the other hand, if they diverge from 
their original direction, they are imme- 
diately seen as avaricious "sell-outs" 
who purchase fame at the expense of 
integrity. So, the point? 

Yes, Bolt Thrower's "Honor Valor 
Pride" is a mere iteration of past 
efforts. | cannot disagree. However, it 
sounds as fresh as it did over ten 
years ago, when these downy virgin 
ears were desecrated by the torment- 
ed riffery, bludgeoning tattoo, and 
deathly dudgeon of "In Battle There is 
No Law." Even the artwork is the 
same: an egregiously puerile cartoon 
of blood bespattered warriors, girded 
by thews verging on the grotesque, 
backgrounded by whistling warheads, 
smoking cannons , sizzling craters and 
gory wastes. The total absence of 
complementary hues lends an effect, 
at a distance, of a Saturday night pur- 
gation, as visualized by a mentally- 
challenged Jackson Pollock. Arrested 
as they are, both musically and aes- 
thetically, their output is satisfying. 
The same old thing is often comforting, 
even if it is a guilty pleasure. You 
know what to expect: blast beats, slow 
grind, deadly guitar harmonies, all 
without variation or abeyance. In toto, 
a puerile panegyric to the War Gods. 
No way this is sell-out, nor is it unin- 
spired or self-parody, but the same old 
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thing done very well. Only complaint is 
the production, which is somewhat 
compressed and muddied, not quite 
as punchy as past efforts. Rating: 
3.5/5. Hot Track: "Pride" 


. ed . oli ~~ ~ 
Daman Seale 


Jurassic 5 


Power in 
numbers 


interscope 


While | have no intention of paying 
way too much to see J5 play in 
Vancouver, this new album renews my 
appreciation for their music. I've been 
a fan since | heard their first album 
and Quality Control was certainly no 
disappointment either, but | think this 
might be their best release yet. Why 
do | say that? 

First, and foremost, a little more variety 
is present. | love the Jurassic sound, 
but let's be honest, their songs are 
sometimes a little too similar, at times 
repetative. “Power in Numbers” is a 
sharp change from that. Each song is 
unique and interesting in its own right. 
This doesn't mean they have a whole 
new sound it’s still the same guys 
they've just used their talent more 
effectively. Maybe I’m imagining it, but 
| think the lyrics show more thought 
without giving up any of those amaz- 
ing rhyming skills. Perhaps a certain 
amount of confidence and popularity 
has made the J5 crew realize that we 
know who they are and allowed them 
to stop announcing their name in 
every song. Also, they have a decent 
list of guest appearances. Big Daddy 
Kane and the Beatnuts’ Juju help out, 
and Kool Keith's solo freestyle is on 
point. [“Oh hell yeah” says my room- 
mate] For reasons that should be obvi- 
ous, | was a little disappointed to see 
Nelly Furtado’s name listed, but our 
hometown celebrity does a pretty 
decent job on a good track so | won't 
complain too loudly. Sharp lyrics, con- 
sistent style, and great production 
make Power in Numbers full of creamy 
flavour yet high in nutritive value. 
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Super Joint Ritual 


Use once 
and destroy 


Sanctuary Records 


Use Once And Destroy, the debut 
album from Super Joint Ritual, is com- 
piled of songs written by the band over 
quite some years, and only now are 
they releasing it. And a good thing too, 
because | do not think that we were 
ready for it until now. It is a fast paced, 
high-intensity album, full of ripping 
vocals and amazing guitar riffs. The 


Rub Harder 


energy level goes from slow and relax- 
ing up to insane right after the intro, 
and the insanity does not stop until the 
last track. The only flaw in this album 
is that most of the songs sound pretty 
much the same, or that, by the end of 
it, you'll have no energy left from whip- 
ping your head about. So the next time 
you're wandering over to the Metal 
section of the music store, check out 
Use Once And Destroy, you will be 
able to tell which one it is. 

It's the one covered in pentagrams 
and pot leaves. 


itshifter 


Sanctuary 


Pitchshifter is a band that combines a 
number of different styles of music. 
Most bands would not be able to pull it 
off, but Pitchshifter does it throughout 
the whole album. At times it seems as 
if they replaced the entire band. 

P.S.I. tended to have a lot of electronic 
and hip hop textures, which combined 
quite well. The album was not as 
heavy as anticipated, but was well put 
together to make up for that. The 
singing/yelling was quite remarkable. 
The only parts of the songs that were 
somewhat similar were the beginnings 
of some songs which started off slow 
but usually picked up. And the omni- 
present electronic sounds are another 
similarity. Overall, this album isn’t that 
heavy but it was still good and definite- 
ly more diverse than anything else I've 
heard. 

By; Ris Anderson 


Hard Rubber Orchestra 


Victo Records 


What the?!*& A 17-piece post-mod- 
ern jazz ensemble from Vancouver? 
Wearing black and with Cd liner notes 
“en Frangais” as well as in English? 
Well it's John Korsrud and the Hard 
Rubber Orchestra, and while they may 
not be here to rock your world, they do 
plan on adding some weird shit to your 
aural experience, while you're here. 

A jazz ensemble that quotes John 
Cage, Public Enemy, Miles Davis and 
Krzysztof Penderecki (sure!) and 
boasts a bandleader (Korsrud) who, 
according to Rub Harder’s liner notes, 
is “part of an emergent wave of com- 


- posers deflating the quasi-aescetic 


hegemony of late 20th Century com- 
position ... simply by tapping into 
what's going on around him.” Sounds 
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on Rub Harder range from plinking 
jazz violin and bass, to abstract mar- 
riages of horn bursts and time signa- 
tures from Mars or at least downtown 
Vancouver. Close enough; just don't ° 
play this when you've got company, or 
before bed. It’s not your typical listnen- 
ing experience or mine. 
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Hot Hot Heat 
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“| said 
Sometimes” } 
A tribute to |, 
Bum 

Magic Teeth Records 


Yeah, by now, I’m sure we've all heard 
about the fabulous Hot Hot Heat's 
recent and well-deserved good fortune 
with their major label record deals and 
such. Good for them. Victoria needs 
this, and | hope we all support the 
boys on their quest for superstardom. 
This album, entitled "| Said 
Sometimes!" - A Tribute To Bum, how- 
ever, seems to hold even more reason 
for Victoria to celebrate. This CD is 
jammed to the limit with 26 tracks, fea- 
turing bands from all over the world 
giving us their versions of the classic 
Bum hits. Here you will find loving ren- 
ditions of almost every original song 
ever written and recorded by Victoria's 
own kings of power-pop: Bum. For 
those of you who aren't yet aware of 
this band: Shame on you. How do you 
find yourself in Victoria, BC without 
knowing the city’s pop-cultural history? 
Chances are, if you're reading this, 
then you're at university too! There's 
no excuse, but here comes your 
chance at redemption. 

Nobody wrote about lost love and pre- 
tentious, posing scenesters quite like 
Andrew Molloy and Rob Nesbitt and 
nobody in this country's history ever 
rocked like Bum live on stage. Believe 
me, many have tried. This compilation 
sees the likes of The Fastbacks, Lisa 
Marr (from Cub), The Stand GT., The 
Crusties, Run Chico Run, The Pixie 
Stix Six Six, Mach Pelican, Marcus 
Pollard, Carolyn Mark and The Room 
Mates, The Holdens, The Chick 
Magnets, and Marshall Artist (among 
many, many others) giving everything 
they've got to the cause, and deliver- 
ing some very memorable tributes to 
this legendary band. | just heard the 
entire album for the third consecutive 
time and I’m going back for more. 
Victoria is a sleepy town these days 
but, for me, this record has brought 
back those heady, freewheelin’ days of 
‘92, when the sun shone brightly and 
rock and roll still rocked and rolled. 
Thanks Bum, and thank you, Magic 
Teeth Records! 
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Guided by Voices 


Universal 
Truths & 
Cycles 
Matador 


writing and warm, fuzzy-noise record- 
ings on GBV's(Guided By Voices)new 
LP Universal Truths and Cycles 
(UTAC), I'd say this is a return to form. 
Not since the nicely rounded guitar 
nuances and feedback over frontman 
Robert Pollard’s pain of albums like 
1997's Mag Earhwgig! and 1994's Bee 


Thousand, has this group wailed ina ~ - 


way | can dig on. Reunited with 
Matador Records a major indie-cred 
label of choice and once again pro- 
ducing their own music, GBV's new 
disc propels their chunky 
prog/punk/pop into the land of capa- 
ble, catchy songs, with tunes like 
Cheyenne (focused power pop), 
Everywhere With Helicopter (a well- 
developed “musical idea”) and Pretty 
Bombs (featuring string quartet Invert). 
If you're like me, and you like a range 
of moods and concepts in your arty- 
‘pop-punk, grab UTAC. 


Perey sis eT Aa 
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Bad Man Coc 
Sattie Axe Records 


The tough guy you may remember 
from appearances on Eazy-E's “Merry 
Muthafuckin’ Xmas” and tracks from 
The Pharcyde’s debut disc Bizarre Ride 
ll The Pharcyde, is the MC known as 
Buc Fifty, and his album Bad Man is 
nothing if not smooth. Featuring 
BattleAxe Records labelmates Swollen 
Members and by Freestyle (Arsonists) 
and Kutfather (Funkdoobiest), plus DJs 
J-Swift, Kemo and Rob the Viking, this 
disc is packed. The mix of chilled beats, 
tight rhymes, and an overall sound 
that'll keep the dancefloor, kitchen or 
Car seats shakin’ is here. Buc Fifty 
shows his ability to mix his friends’ tal- 
ents in with his own, utilizing tight sam- 
ples, well-chosen backing cuts and, 
best of all, fresh rhymes that keep 
heads nodding. 


JOaihen Bothnia 


Ane? 


The Local Rabbits 


This is Here 
We Go 


Brobdingnaian Records 


Just when you thought there was only 
80's retro bands around, The Local 
Rabbits reappear with their third 
release “This Is It Here We Go.” It 
doesn't necessarily break any new 
ground but it revisits the sound of late 
70's rock with unbelievable class. 

The falsetto voice of Ben Gunning 
grabs your attention immediately with 
the opening track, The Lights Turn On. 
His voice could get grating but there is 
a balance with Peter Elkas’ straight 
vocal delivery. The track Poured All 
That | Got is my favourite--for some 
reason it brings back memories of high 
school dances and slow dancing to 
Led Zeppelin's Stairway To Heaven. 


Purple & Grey is my favourite track 
from the album. Peter and Ben share 
vocal duties on it and their different 
styles compliment one another in this 
ballad of a battle between friends. 

The unnamed hidden track on “This Is 
It Here We Go” displays the musical 
skill of each member of the band with 
Peter on guitars and keys, Ben on gui- 
tar, Ryan Myshrall holding it tight on 
bass and Jason Tustin tackling the 
drum. About 5 minutes after the last 
track the band starts into a twenty-one 
minute instrumental that just blew me 
away. With the release of “This Is It 
Here We Go,” The Local Rabbits have 
made me thankful that there are still 
bands looking back into the past. 
Taking those sounds and making them 
fresh and vibrant for today. 


Hod Mingle 


Emm Gryner 


Asianblue 
Dead Daisy Records 


Emm Gryner caught my eye last year 
with the release of “Girl Versions,” a 
cover album that tackled songs by the 
likes of Fugazi and Def Leppard in an 
acoustic style. Her soft lilting voice 
drew me in and made me hear these 
previously testosterone songs in a new 
way. “Asianblue” her latest release is 
just as beautiful. Her voice is lovely 
and her piano and guitar playing is just 
as skillful. The difference here is that 
she is singing her own songs. She 
sings of experiences that are unique to 
her [not many 26 year old women 
have played in David Bowie's back-up 
band]. Emm Gryner lives in the space 
between commercial and independent 
pop music. Don't be surprised if you 
hear her name spoken on commercial 
radio soon, but don’t shun her for it, as 
it will be one of the better things to 
happen to commercial radio in a long 
time. 

Bot Pingle 


Queens of the Stone Age 


Songs for 
the Deaf 


inferscope 


| was ready to take this cd down, | 
really was. | mean any cd this hyped 
has to be taken down a peg by the 
pretentious indie rock journalist right? 
It's my job, isn't it? | had heard a deaf- 
ening clamour(I'm so sassy) about the 
latest QOTSA cd almost a year before 
it dropped. People have been so des- 
perate for the next Nirvana, that when 
one of these supposed heirs to the 
throne got Dave Grohl behind the 
drum kit, you could hear rock writers 
globally, filling their pants with various 
fluids all at once. So | pop it in, sip, my 
brandy, get my best smug smirk on 
and prepare the slaughter. First song 
("...feel like a millionaire”) is an alright 


heavy trash song of old but nothing 
spectacular. Second song (“No one 
knows”) is the single, and albeit a 
good song, but hell it’s a single so 
that's often not a representation of 
quality. Third song ....oh- oh this is 
good. And from there on | am 
screwed. The disk keeps the variation 
and innovation going for the remain- 
der. Many people have said that 
Songs for the Deaf is too good to be a 
stoner rock album but these are the 
same people that say “The Shining” 
cannot be classified horror. It's just one 
of the all-time greatest stoner rock 
albums ever made; but it defiantly has 
the thick fog of cannabis around it. 
What may not be accurate is the term 
“heavy-metal”, which many have 
labelled it. While there are a couple 
metalesque songs (“Six Shooter’, 
“Song for the dead”), they seem more 
of homage than parts of the whole. 
The cd really focuses on heavy guitars 
with slow trippy vocals that amaze in 
quality ("The sky is Fallin”, “Hangin’ 
Tree”) and pop driven hard rock of 
equal quality (“Go with the flow’, 
“Gonna Leave You”). To add to the mix 
is the reminder that Grohl really shines 
when he does what he does best: 
drum like a psychopath. So while | 
don't get to trash a hyped band, | do 
get the consolation prize of an amaz- 
ing cd...,oh before you go can you 
pass the pork rinds? 

Byan Janna 


MC Paul Bartman 
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Paullejujah 
Coup d’Elat 


The full length Paul Barman LP is 
finally here. So proclaims Barman on 
"It's Here" the prerequisite intro track; 
this is a rap album after all. Those 
eagerly anticipating this release are 
probably familiar with Barman's collab- 
oration with legendary producer Prince 
Paul, the It's Very Stimulating EP, 
which was released at the peak of 
Eminem's popularity. Barman, a 
Jewish ivy-league graduate, offered a 
very different perspective of a white 
rapper. Barman can save many poorly 
produced tracks with his outrageous 
humour and word play, as evidenced 
by his early work, and Paullelujah! is 
lyrically great on nearly every track. 
Barman avoids rap cliches, by choos- 
ing subjects such as his unique gas- 
trointestinal difficulties, or personal 
super-model fantasies. An album high- 
light is his plan for Winona Ryder on 
"Cock Mobster". And while most of the 
songs work, retrospective raps such 
as "Old Paul" and "Talking Time 
Travel" never connected for me. 
Prince Paul, after producing the entire 
It's Very Stimulating EP, is unfortunate- 
ly absent from all but "Bleeding Brain 
Grow". There aren't many rappers who 
compare with Barman's style and with 
Paullelujah! he continues to prove that 
he's more than a gimmick, as he offers 
his own brand of insane hip hop. 

Alex Smith 
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The MINT ‘oom te io jete oh : : 
BREW & VIEW this is the uhimats way. to watch a 
movie. A dark, dark bar, a big, big screen and some 
relaxing cocktails. (movie TBA) Free neger Bar : 
Suze Grivs Downtempo slectronica ae Is : 
Fries $7.50 ‘Size 9pm _— S se a 
Drag-0- Rare $3 Hush eS 
Stage Fright hosted Leigh. Gieonsos Over ‘Mike 
Jam ARE YOU READY TO BE A ROCKSTAR? Get 
on stage!!! Thirst quenching treats for mone we 
participate. FREE Steamers Pub 8pm . | 
Hermanns Big Band 18 piece Ensemble with len 
MacDougall This is a BIG band. Reservations 
available in advance. $4 students/$5 Hermanns 8pm 
Mass Mondays DJ Andrew Graham and DJ James 
Marshall Sip a champagne cocktail specialty in this 
relaxing ambient emosphere: FREE rie Pia ) 
FU E §$ DBD A xy . 
Big BandTrio. Free Swand. Restaurant 9pm i 
Stylin’ w/ resident Scotty Stylus — FREE Lucky Bar 
TOpm: os 

Mister Moe. plays t Downtempo Electronica we % price 
Phad Thai Size: 9pm. — : 

Penthouse w/ DJ B Kidmore and spacial guests We 
price pizza! Free Hugo's 10pm CARS ARR 
Swerve house $4 Sweetwaters 10pm : 
DJ Bellyfish Music Food Drink TUESDAYS tonight's 
the night for some Nepalese momos the MINT 9pm 


WCEODNES DAY: 


Stir Fry Collective w/ DJ Murge, DJSalamander & DJ 
Verse and MC's Just B and Demoe smooth flowin' 
hip hop night w/ breaks, funk, dancehall and. live me's 
$5 Lucky Bar 10pm 

Strata with SenYai drum and. bass/: downtempo/ 
house % price pizza FREE SUze Lounge 9pm 
ShotGun Classic Soul Hipshaker... music from the 
60's sort of DJ's Zumatt and Trick Free Hugo's _ 
ElectroCiash The New Wave, electrohaus, techhaus 
DJ Kan, Rennie Dubnut Foster and special guests An 
eccentric night of art and music $5 Hush 
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Tom Vickery Trio Jazz Jam Enjoy some smooth jazz 
with some of Victoria's most talented players. Piano, 
drums and bass are the norm in the oldest Jazz spot 
in town. Surprise guests often sit in. FREE if you 
play! $4 Hermanns Jazz Bar 8:30pm 

Dubsoniq DJ Adam Shiakh ethno electro dub take 
a puff and come down to dance, spin and share the 
music $6 Lucky Bar 10pm 

THE MINT on THURSDAY rotating local dj's 
Thursdays are for Mojito's. Free the MINT 10pm 
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Flow w/ resident DJ Mama Miche, DJ Marlee It's time 
for the ladies to show their stuff. Go once and you'll 
be back for more. $5 Lucky Bar 9pm 

DJ Sucomandante: trip hop, hip hop and rare groove 
FREE Size 10pm 


Ss A T U RD AY: 
Pure Mo n'Lux sexy,steamy,crowded HOUSE $5 
Lucky Bar 9:30pm 

DJ Sucomandante: trip hop, hip hop and rare 
groove FREE Size 10pm 
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special events: 


Bi- Polar- 3 rooms , tickets $20 at Boomtown info 250 595-7429. see bottom 4 more..... 
DJ Taylor Hush 10pm 

Tegan & Sarah and The Way Out $16 Sugar 9pm doors 

Carmen Hillary Band w/ Johnny Action Figure $5 Thursdays Pub 9:30pm 


Allsorts : An art show presented by Mixed Nuts Art Collective Yates Street beside steamers 


Hallowe'en Meltdown Power Clown, Alcoholic White Trash $10 Soundgarden 9pm 
The Lonesome Hanks, Hank Williams Sr. Cover Band (Benefit for Alan's Cat To Go 
Towards Vet Bills) $3 The Tea House 9pm 

TOTAL TRASH: Tough as Nails, The Crusties, Ak-47, Ghosts, Scanners $5 locationTBA 


Brew & View Fubar The Road - Heavy Metal Karaoke - the guys from the movie are on the 
road! $12 Lucky Bar 7pm 

Open Mic FREE The Cambie (Esquimalt Inn) 4pm 

Ripit, Nequaquam Vacuum For outsider noise worship $5 Thursdays Pub 9pm 


The Players' Ball DISCO in the style of Studio 69 get dressed, get funky w/ Wax Daddy DJ 
$5 Lucky Bar 10pm 


The RASCALS Benson & Hedges Gold Club Series Sugar 10pm 


Neko Case. Jim & Jennie and The Pinetops $12/$14 Thursdays Pub 8pm 


PARANOID Jack presented by Eastern Block & Stickmen Records $5 HUSH 10pm 


Sexy Sexy featuring RIG A TONI & Flav’ aka The Funkest tickets at Boomtown 


SOS Productions presents Disememberment Plan, Engine Down, Ghosts Emo Rock triple 
bill $10 tickets at DITCH and at Thursdays Pub 8pm 


N 10 
N 12 
N15 
N 16 
N 17 
N 22 
N 23 
N 27 


Bi- Polar- 3 rooms (location TBA) featuring Andre Lucero (SF), Gourachandra (LA) and 
N 1 continued 


Banco De Gaia and Dj Scotty Stylus presented by Stylin and Atomique Productions $10 
Lucky Bar 9pm 


Hot Hot Heat million $ contract signers $10 advance tickets at Ditch & Lyle's, Sugar 8pm 
Ent-Ausserung's Art Damged ile ay A Luna Red, La Petite Morte, Fuck Me USA $5 
Thursdays Pub 9pm 

CD RELEASE Zed, Big Muff, Zappnin Black $3/5 Soundgarden 9pm 


SOS Productions presents Hot Hot Heat, Ak-47 & Ghosts $10 tickets at Ditch & Lyle's 
allages Pandora Project 7pm 
Dubfreque, Guests $6 Soundgarden 9pm 


Destroyer from Vancouver w/ Frog Eyes $10 tickets at Ditch Thursdays Pub 8pm 
Absolute Sundays W/ DJ Moe and DJ ron Grand Opening Event FREE SUZE 


NO MEANS NO W/ MONEYSHOT presented by Atomique $16 Sugar 9pm 


Cum Soc, Inebriator w/Guests $8 Soundgarden 9pm 


Mad Bomber Society $7 Soundgarden 9pm 
Allison Crowe $10/15 tickets at Lyle's Place, The Patch and Ivy's Bookstore Young 
Auditorium, Camosun College 8pm 


David Gogo and Jay Stevens acoustic set James Bay Inn 


Hrdvsion (live PA), special guest from Montreal the Mole of Soul (Next Door Recordings), 
Matatw Jonson, Tyger Dhula (Cobblestone Jazz) , Spencer plus Frank Kozo, Scott W, 
Chubb, Mister Moe, Hunka, tickets $20 at Boomtown info 250 595-7429. 


GOT STUFF? EMAIL US: 
OFFBEAT@CFUV.UVIC.CA 


